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«MY DOM JUAN? A THUNDEROUS AND MERCILESS GOD»

The author recreates Moliere’s fornicator in a brave reading of the classics.

Morfov: “There is Brecht and Mozart and rock in it.”

Unrepentant  seducer,  blasphemous  provocator,  destroyer  of  order,  mocker  of  the
sacred, corrupter of death, abuser and a murderer… Women and girls, Dom Juan is all of
this. And much more, for that matter. There is plenty to read and see about the Sevillian
cheater  –  from Tirso de Molina to  Goldoni,  from Pushkin to Moliere,  from Brancati  to
Saramago. Mozart and Da Ponte devoted their greatest works to him, while  Kierkegaard
wrote a detailed essay. Cinema also offers  its interpretations such as the films of Losey
starring the awesome Ruggero Raimondi, the playful adventurer of Errol Flynn and Saura’s
Dom Juan… Unreachable by time and ever capable of reincarnation in any chosen age, the
myth  about  Dom  Juan  undergoes  a  breathtaking  renaissance  in  Alexander  Morfov’s
production. 

As a director with a vision beyond limits, he unsrupulously presents his version of the
classics – from Shakespeare to Cervantes and Jarry – only depriving his theatre character of
the expected avarice. He creates an unseen Dom Juan who embodies all the earlier ones in
an attempt to not disrespect anyone. Moreover, he boldly outrivals them all. “There is a lot
from Moliere, but also Brecht. There is Lorenzo Da Ponte and Christian Dietrich Grabbe, the
author of the only known work about the relations between Dom Juan and Faust,” explains
the Bulgarian director  who’s been working in  renowned theatres in  Saint  Petersburg for
years. “By far, a much more diverse character of The Cheater is born, while the irreparable
petticoat collectioner is just the icing. His most charming trait is found elsewhere: Dom Juan
is, first and foremost, a philosopher, who rejoices in the decisiveness to break all limits –
human, moral, social, religious. He is bound to nothing, he owns nothing to anyone – he is
an ultimate example of a completely free person.” Free enough to disregard anything, free to
violate any prejudice or feeling that would emerge along the road of his desires. “It is a
truimph of independence and aesthetics on the verge of cruelty. He is a merciless God.” 

The action begins  with Mozart’s music.  “The first  scene is  from the opera  – the
violence towards Donna Anna and the murder of the Commendatore. Although, everything is
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presented with irony – it’s an introduction of the cheater.” You will witness Dom Juan and
his servant Sganarelle facing many challenges but always in a playful manner and with a
cruel mockery. You will see horses turning into bicycles; a passionate corrida in which a
libertine is in the role of a matador and a woman – in the role of a bull; the monument of the
Commendatore in a white sheet with moving hands beneath it… 

A tragic  and grotesque  dance in  the  captivating  and spectacular  spirit  of  Russian
theatre.  Nothing  can  tame  the  typhoon  Dom  Juan.  “This  is  his  tragedy.  His  thirst  for
knowledge and conquest leave him restless. Dom Juan is one of those people who want to
change the whole world. This monstrous undertaking does not allow you to stop, not even
for a moment, not in the face of any obstacle.” 

What  about  Sganarelle?  “He is  the  opposite.  A person relying on another, on the
salary, on the good will of his master. Sganarelle – that’s all of us.” Like Don Quixote and
Sancho Panza who were also brought to life in Morfov’s production. “It’s the same dualism
– utopia and practicality. The one dying for the sake of his  ideas and the one dying of
hunger. At the end of it, we are all both to a certain extent. At least I am.” 

Such a peculiar  theatre  calls  for  peculiar  relations  with the  actors.  “My working
method is based on improvisation. I always start on a blank page and provoke and
inspire their imagination to help them become authors as well.  For quite some time it
resembles a leisure activity:  we spend time together,  we talk,  we go to the cinema,  to
exhibitions… Until at some point of time we enter the stage. Everything starts there.
My actors are my family, I can’t live without them. They know everything about me, I’m
also aware of the problems and passions of each of them. They are my friends and I can’t
work without friends.” 

What’s the importance of music in his production? “Basic. Don’t start working if you
are not confident in the right choice of music for the production. In this “Dom Juan” it’s
Mozart, but also Gorecki with the “Sorrowful Songs” from his Symphony No. 3. There is
rock,  there  are  pop  songs,  Corsican,  Sicilian  compositions.  I  really  like  the  Corsican
language, it’s sounding reminds me of Balkan music.” 

This is the first time that his production is visiting the stage of Piccolo Teatro. “I’m
very excited. I admire Strehler. I enjoyed tremendously “The Cherry Orchard” and “The
Tempest”.” 

And how do you feel about Italy? “For a long time I thought of myself as being an
Italian, I’m often taken as one abroad. With the time I also convinced myself. I take pleasure
in the idea that with “Dom Juan” I’m visiting a country which is governed by a person who
believes to be one, while he is actually just a poor Sganarelle who can never become a Dom
Juan.” 
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A scene from “Dom Juan” on the Studio stage 
of the theatre. 14th and 15th October 

The director of 
Bulgarian origin 

Alexander Morfov
(50)  

3


